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PREFACE

The present edition is based on the otiginal text of the new complete edition of Bach’s works (Deut-
scher Vetlag fiir Musik, 1976; Series V., Vol. 10, Part 2; edited by Thomas Kohlhase). The edition aims
at disclosing Bach’s works for lute* with a practical yet authentic text as far as the possibilities of guitar
transcription allow it. .

Due to the fact that the commonly used guitars do not contain any unstopped bass courses transposi-
tions had to be made frequently that seem to be disadvantegous both for the works in question and the
performers. The consequences of these transpositions include at times: the shortening of note values,
omission of notes or, if necessary, their substitution and the transposition of certain notes (eventually
short parts) an octave higher or lower. We meant to demonstrate the extent of the alternations which
where the element of the original material no more playable stands in parantheses.) In order to main-
tain perspicuity the original is otherwise given in footnotes. Apart from this the footnotes include some
technical instructions as well. The latter just as the ossias are editorial suggestions. All other editorial
additions are in square brackets. In case of the suite in D minor (BWV 997, orig.: C minor) it has
proved impractical to show up all deviations from the original due to the extent of alternations.

Taking into consideration the complexity of the specific guitar notation in one system certain simpli-
fications have been cartied out wherever this has not essentially affected the music material.

Fingering is meant exclusively as an informative element. Despite of this an attempt has been made
to depart from tradition in a consequent, stimulating manner.

Gergely Sarkozy

* It must be noted here that the whole suite in E minor (BWV 996) as well as the last (Double) movement of the suite in D minor (BWV 997,
orig.: C minor) were composed for the so-called lute-harpsichord which was practically a harpsichord with gut strings, i.e. 2 keyboard instru-
ment; consequently, the structure of these works does not show any relationship with that of the lute. In case of the suite in E major (BWV
1006a) musicology has to our knowledge not raken a stand on what instrument Bach intended the work for. The straightforward erill run-
ning through bars 82—83—84 and 85 of the Gavotte en Rondeau movement representing the utmost possibilities of technical execution
does not seem to support the idea of the lute version.
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