





NEGRO DANCE.
(IMITATION OF THE BANJO.)

Composed by Ph: LOUIS BRACHET.

No. 1. .
EXPLANATION. ERKLARUNG.

Cut a strip of paper six inches long, and one-half inch wide.| an schneide einen Streifen Papier, von sechs Zoll Linge
Put it on the strings, sd that the B and A strings nay be a-|und halb cin Zoll Breite, lege ikn ouf die Saiten, so dass die
bove the paper, aud then turn the ends ou the two E strings, {H. und A. Sailen oberhalb des Papiers liegen, und dann biege

A

sharply into the sounding whole, man dic Enden scharf an den beiden E. Saitenin das
Al Schalloch.
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MANDARINEN POLKA.

Composed by Ph : LOUIS BRACHET.
In this Piece the Paper Strips can also be used.
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GRAND SPANISH MARCH

No. 3. 7.

EXPLANATION OF THE DIFFERENT SIGNS WHICH
ARE USED IN THE MARCH.
1. Dr. (Drum.) Strike with the outside of the Thumb,

all the strings, near the bridge,

2, Th, (Thumb.) Glide with the puint of the thumb, over
all the strings.

3. 4.3.2.1. 'This sign of the four fingers can be executed
either with the inside or outside (nails) of the fingers.

4. Bar. (Barrer.) Hold the flrat finger of the left hand
over all strings on the frets as they are marked.

N. B. All notes are found on the fingerboard as if the
Guitar was tuned as nsual.

TUNING OF THE GUITAR IN G MAJOR.

FOR THE GUITAR.

Composaed by A. M. HERNANDEZ.
Arranged by Pn: Louis BRACHET.

ERKLARUNG DER VERSCHIEDENEN ZEICHEN,
WELCHE IM MARSCII VORKOMMEN.

1. Tr. (Grosse Tromm.) Schlage mit der linken, cder Ausen-
seite des Daumens, auf alle Saiten nahe am Steg.

2. Da. ( Daumen.) Streiche mit der linken Seile der Dau.
men-Spitze iber alle Sailen.

3. 4.3.2. 1. Diesses Zeichen der vier Finger, kann enticeder
mit der Innenoder Aussen Selte (Ndégel) der Finger
ausgefiihrt werden.

4. Bar. (Barrd) Haualte den ersten Finger der linken Iland
tber alle Saiten, wie die Biinde bezeichnet sind.

N.B. Alle Noten findet man auf dem Griffbrett, wie
wenn die Guilarre in gewdhnlicher stimmung wdre.

6th Surtng. 4th String.

STIMMUNG DER GUITARRE IN G. DUR.
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On the D & E String.
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Dr. On the D & E String,
T Auf der D. u. E. Saite.
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No. 4.

EXPLANATION OF THE SPANISH TUNING. ERELARUNG DER SPANISCHEN STIMM UNG.
Tune the Guitar in the chord of G major. Stimme die Guitarre in den G. Dur Accord.
st mie  fm s i 2
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é 7 ’ G (BH) D
B‘ G
Or, if you wish to produce a brilliant sound, tune it to the ] Oder— wenn man wiinschi dass die Guilarre brilliant
chord of A major. klinge stimme man dieselbe in den A Dur Accord.
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The playing and reading in A major is the same as in G Gl;;zusr spielen und Lesenin A, Dur, bleibt dasselbe als
wajor.

N. B. All notes are fuund on the fingerboard as though the | _ N. B. Alle Noten findet man auf dem Griffbrett, als ob die
Guitar was tuned as usual. Guilarre in reguldrer Stimmung wére,

AMOR E VITA WALZ.

Composed by Pa: Louis BRACHET.
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BICYCLE GALOP.

Composed by Pa: LoUIS BRACHET.

No. 5.
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No. 6.

SPANISH FANDANGO.

Composed by Ph: LOUIS BRACHET.

Tuning of the Guitar in G. In A. ,
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The notes are written in the usual way, therefore, read play them as usual,
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No. 7.

Spanish Tuning in G, or A.

INTROD ULZ‘I ON.
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ZERLINA GALOP.

Composed by Ph: LOUIS BRACHET.

GALOP.
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SOUNDS FROM HOME.,

Composed by JOSEPH GUNGL. (HEIMATHS KLAENGE.)  Arranged by PH: LOUIS BRACHET.
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THE CHAPEL.

Composed by C. KREUZER.
Arranged by Pr: Louis BRACHET.
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APOLLO SCHOTTISCHE.

Composed by Pu: LoU1s BRACHET.

No. 10.
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ORIGINAL LANDL

Composed by Pa: Louls BRACHET.

No. 11.
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ENJOYMENT GALOP.

No. 12. Composed by Ph: LOUIS BRACHET.
Allegro. ~
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Respectfully dedicated to his pupil, FErp: KoeniG, EsQ.

AIME SCHOTTISCHE.

Composed by LOUIS BRACHET.
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PSYCHE MAZURKA.

Composed by Phs LOUIS BRACHET.

NO. 14'
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SANS-SOUSI WALTZ.

Composed by Ph : LOUIS BRACHET.
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ENCHANTMENT SCHOTTISCHE.

No. 18. Composed by Ph; LOUIS BRACHET.
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NEW LIFE GALOP.

No. 17. Composed by Ph: LOUIS BRACHET.
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Dedicated to his Pupil, C. H. DEEMER, Esq.

PIC-NIC POLKA.

Composed by Ph: LOUIS BRACHET.
No. 18.
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Dedicated to his Pupil, Miss CARRIE NICK.

CARRIE'S DELIGHT SCHOTTISCHE.

No. 19.
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Respectfully Dedicated to George W. McCoy, Esq.
CHAMPAGNE POLONAISE.
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CHORAL.

No. 22.

Composed by PH: LOUI> BRACHET.
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FORGET-ME-NOT GALOP.

Composed by Ph: LOUIS BRACHEL.

No. 23.
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THE LAST ROSE OF SUMMER.

(LETZTE ROSE.)
No. 24.

Arranged by Ph: LOUIS BRACHET.
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No. 25.

LOVE'S CHIDINGS.

Arranged by Ph: LOUIS BRACHET.
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HOME, SWEET HOME.

No. 26.

Arranged by Ph: LOUIS BRACHET.
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YANKEE DOODLE.

Arranged by Ph: LOUIS BRACHET.
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No. 28.
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Temio de Mazurka.
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TYROLIENNE.

Composed by Ph : LOUIS BRACHET.
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No. 29.

ROBIN ADAIR.

Composed by BoILDIED.
Arranged by PH: Louis BRACHET.
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OUR GLORIOUS UNION WALTZ.

Composed by Pa: Louts BRACHET.
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THE STAR SPANGLED BANNER.

Arraoged by PH: LOUIS BRACHET.
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HAIL COLUMBIA.

No. 32.
Arranged by PH: LOUIS BRACHET.
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SOLO FROM “TRAUMBILDER.”
No. 33.

Arranged for the Guitar by PH: LOUIS BEACHET.
Adagio.
5th Pos.
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DIE WACHT AM RHEIN.

Composed by C. WILHELM.
Arranged by PH: LOUIS BRACHET.
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THEN YOU'LL REMEMBER ME.

No. 35.
Arranged by Ph: LOUIS BRACHET.
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Respectfully dedicated to my Guitar pupil, Mrs. FRED TAYLOR.

EMILE WALTZ.
No. 37.

Composed by Ph: LOUIS BRACHET.
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IL GIOJELLO FAVORITO WALTZ

Composed by E. N. GUCKERT.
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THY FACE, MY LITTLE DARLING.

Composed by F. KUCHEN.

No. 39.

English Words by Mes. R. voN MINDEN, Arranged by PH: LOUIS BRACHET,
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EVER THEE.
No. 40,

Words by Georex D. PRRNTIOR. Composed by Mgs, B. voN MINDEN.
INTRODUCTION. Arr. by PH: LOUIS BRACHET.
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TRUE LOVE.
No. 41.

Composed by MEs. R. voN MINDEN.
INTRODUCTION. Arr, by PH: LOUIS BRACHET.
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MY

No. 42.

WOODLAND MARY.

Composed by Pu: Louis BRACRET.
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