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Preface

This book of hymns is the result of over ten years of creating and compiling
arrangements. Most of these have been done by me, but I have included several
that were either partially or totally doneby other peoFle. Thavealways believed
in using other people’s arrangements for the sake of variety, and I feel that the
ones included here make a tremendous contribution to this volume.

My own interest in hymns began after I became a Christian at the age of 16.
Since then, that interest has turned into a professional pursuit. I continue to seek
arrangements to use in my full-time concert career, which began immediately
after graduating from the Cincinnati Conservatory of Music. Much of this
material has been tried and proven before audiences in concerts and church
services around the country. Many of these arrangements I have already
recorded or intend to record on future projects. I want to stress that all of these
arrangements have been created to be suitable for concert and church perfor-
mance as well as for private pleasureand as teaching aids. Thave even used very
simple arrangements such as “Jesus Loves Me” in concert, to the delight of
audiences everywhere.

It was my goal in making this book that the advanced player would have
avolume of simple to complicated material suitable for concert use, and that the
beginning and intermediate players would have appropriate material and
material to which to aspire. In other words, I tried to create a book that would
not be outgrown but would serve the guitarist for a lifetime. Correct grinciples
of harmony and theory have been applied, and careful attention has been paid
to musicalinterpretationand notation. Every effort hasbeen madetoassure that
these arrangements are of the highest quality.

While precise musical directions for interpretation have been given, these
arenot necessarily to be taken as rigid guidelines. (A glossary of the music terms
used in this book is provided.) Opinions on how tobest play a piece vary greatly,
and I have only attempted to give my own suggestions here. The arrangements
themselves are not intended to be taken rigidly, either. Down through the years
I have enjoyed using other people’s ideas and arrangements as an inspiration
and encouragement for my own. It is my hope that this book will provide
creative inspiration for others to create their own arrangements. (When you do,
be sure to send me a copy so I can play it, too!)

My personal advice to the guitarist who is seriously interested in arranging
or composing is to study music harmony and theory, which are the bricks and
mortar with which all music is constructed. As a general rule, the more you
know about harmony and theory, the better arranger, composer, and performer
you will be. There are exceptions to this, however. David Harmon contributed
some outstanding arrangements to this volume and has a great talent for music,



:~.2 guitar, and arranging. He, however, has had very little formal training. He
doesn’t read or write music, so I had to record him on cassette tape and
cranscribe the arrangements into notation later!

Someone once said that the guitar is one of the easiest instruments to play
poorly and the hardest to play well. Nowhere does this seem more true than
with the classic guitar. A correct understanding of technique is extremely
important and yet seems so misunderstood. (Most people are not even aware
that the classic guitar is played by Xlucking the strings with the fingers of the
right hand rather than by using a flatpick.) Whatever your goals are with the
guitar, I would recommend finding a good teacher who can guide you in
learning the instrument. I feel very thankful for the outstanding teachers I have
been privileged to work with. I give them a great deal of credit for helping me
to arrive at my present level of development.

Listening to recordings of great players such as Andres Segovia, Christo-
pher Parkening, Angel and Pepe Romero, John Williams, Julian Bream,
Eduardo Fernandez, Rick Foster, etc., can be a great source of inspiration and
encouragement as well as help you to learn the classic guitar. The information
necessary to order any of my recordings is included in this book, as well. These
are valuable aids in learning these arrangements, especially regarding musical
interpretation.

Itis my sincere desire that you derive great joy and satisfaction from playing
these arrangements of hymns and sacred melodies for guitar!

Gerard Garno
Cincinnati, Ohio



Introduction

Hymns have long been a part of the culture of many nations. Even people
not involved in the church are quite often familiar with tunes such as “Amazing
Grace,” “Jesu, Joy of Man’s Desiring,” “Joyful Joyful We Adore Thee,” and
certainly some of the more popular wedding and Christmas music. This book
is an effort to provide quality arrangements of some of the most loved hymns
for players of all levels and for their teachers, as well. Both beginning and
advanced guitarists will find complete arrangements suitable to their present or
future levels of achievement. (If they so desire, less advanced guitarists could
probably handle playing the themes of the intermediate and advanced arrange-
ments, as well as some of the easier sections and variations.)

This book is also an effort to provide arrangements appropriate for the
major themes of the church year (such as Christmas, Easter, etc.) and special
occasions (such as weddings, funerals, etc.) that arise most frequently. It is
intended to be a support to the church musician or the professional free-lance
guitarist who either supplements or makes an entire living from playing or
teaching. It is equally intended to be a valuable source of material for personal
or corporate devotion as well as church services and special occasions.

Some of the tunes used here may beknownby othertitles and thereforemay
be suitable for different times and purposes. For example, the tune for “Come
Thou Long Expected Jesus” is called “Hyfrydol.” It has been used for hymns
such as “Love Divine, All Loves Excelling” and “Our Great Savior,” as well as
the way it is used here for “Come Thou Long Expected Jesus.” Most hymnals
provide the tune name, if there is one, on the first page of each hymn. You can
look up the name of the tunein theindex of tune namesat theback of the hymnal,
and it will give you a list of all the hymns which use that tune.

Guitarists who know only or mostly pick-style guitar may find this book a
helpful introduction to the fingerpicking style of the classic guitar. In order to
make this book readily accessible to all types of players and purposes, hymns
are listed in the table of contents as well as in a graded index:

Table of contents: This listsall of the hymns according to the part of the church
year or special occasion for which they are most appropriate. Each category
contains easy as well as more advanced arrangements.

Graded index: This lists each hymn in an “Easy,” “Intermediate,” or “Ad-
vanced” category as determined by the technical level of each arrangement.



Advent

Therefore the Lord himself will give you a sign: The
virgin will be with child and will give birth to a son,
and will call him Immanuel
-Isaiah 7:14 (N.I.V.)



COME THOU LONG EXPECTED JESUS

Arranged for the guitar

ichard
by Gerard Garno by Rowland Prichar
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COME THOU LONG EXPECTED JESUS

(Alternate)

Arranged for the guitar
by Gerard Garno by C.F. ¥i==
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LO HOW A ROSE E’'ER BLOOMING

Arranged for the guitar

16th Century
Renaissance Melodry

by Gerard Garno
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O COME, O COME EMMANUEL

15th Century
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Christmas

But the angel said to them, "Do not be afraid. I bring

you good news of great joy that will be for all people.

Today is the town of David a Savior has been born to
you: He is Christ the Lord." -Luke 2:10-11 (N.I.V)



O LITTLE TOWN OF BETHLEHEM

Arranged for the guitar
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ANGELS WE HAVE HEARD ON HIGH

Arranged for the guitar

by Gerard Garno Traditiorzs:

French Melz:
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JINGLE BELLS

Arranged for the guitar
by Gerard Garno
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O COME ALL YE FAITHFUL

Arranged for the guitar

by John F. Wad

# i

by Gerard Garno
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WHAT CHILD IS THIS ?

Arranged for the guitar 16th Century
by Gerard Garno English Melodr
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Epiphany .

After Jesus was born in Bethlehem in Judea, during
the time of King Harod. Wise Men from fee east came
to Jerusalem and asked, "Where‘is the one who has
been born King: of fee Jews? We saw his star in the

east and have come to worship him."
-Matthew 2:1-2 (N.I.V.)



WE THREE KINGS OF ORIENT ARE/
GOD REST YE MERRY, GENTLEMEN

Arranged for the guitar (Medley)
by Benjamin Bolt

by John Henry Hopkins, .r.
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WE THREE KINGS OF ORIENT ARE/GOD REST YE MERRY, GENTLEMEN-2
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by Conrad Xocr=:

AS WITH GLADNESS MEN OF OLD

Arranged for the guitar
by Gerard Garno
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FAIREST LORD JESUS

Arranged for the guitar TraditionaZ
by Rick Foster & Gerard Garno German Melod:
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Lent

We all, like sheep, have gone astray, each of us has
turned to his own way and the Lord has laid on him
the iniquity of us all.

-Isaiah 53:6 (N.I.V.)



O SACRED HEAD NOW WOUNDED

Arranged for the guitar

by Xen Hummer by J.S. 3:z:=
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THE OLD RUGGED CROSS

Arranged for the guitar

by Gerard Garno by George Bennard
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WERE YOU THERE ?

Arranged for the guitar
by Ken Hummer

Traditional Afro
American Spiritual
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Easter

The angel said to the women, "Do not be afraid, for I
know that you are looking for Jesus, who
was crucified. He is not here; he has risen just as he said.

Come and see the place where he lay."
-Matthew 28:5-6 (N.I.V))



CHRIST THE LORD IS RISEN TODAY

Arranged for the guitar

From the settizz -3

by Ken Ortbals

THEME

C. Weselev

=108

Majestically J

4
611

g

VAR. 1

112

A little more movement J

62



23

VAR.2

L]

CHRIST THE LORD IS RISEN TODAY-2



11

M0

611

45

44 3

47

r molto rit.

[

VAR.3

I

Slowly, with adoration J = 50

49

VAR. 4

3
6II

32
+ ﬁ

=80,
==

Not too fast J
2
&
i

CHRIST THE LORD IS RISEN TODAY-3

O



Lid

L

i

.

CHRIST THE LORD IS RISEN TODAY-4

f

ri

t.



Ty B F -
o r E i
CirtseS et ¢ TCoT
T AT AL ! ek SENE g 245
I |
Lgn BrPenys ="

CHRIST THE LORD IS RISEN TODAY-5

%! ﬁ
LT



4

i
~r“—-|||
;5}\

:bl il

b ¥

|

ﬁ -

I !
Tg ~

(

q
-

]

Iy
[
I

I
agll‘”

I
oy
:

- Ml

I

I

W—Tp

ﬁ
T
/a
i




CHRIST THE LORD IS RISEN TODAY

Arranged for the guitar

by Robert Will::z
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CROWN HIM WITH MANY CROWNS

Arranged for the guitar

by George J. El-~
by Gerard Garno
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IN THE GARDEN

by C. Austin Mi

by Gerard Garno

Arranged for the guitar
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Pentecost

"But you will receive power when the Holy Spirit
comes on you; and you will be my witnesses in
Jerusalem, and in all Judea and Samaria,
and to the ends of the earth."

-Acts 1:8 (N.I.V)



BREATHE ON ME BREATH OF GOD

Arranged for the guitar
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Thanksgiving
Always giving thanks to God the Father for
everything, in the name of our Lord Jesus Christ.
-Ephesians 5:20 (N.I.V)
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Arranged for the guitar
by Ken Hummer by Edward Kremser
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COME YE THANKFUL PEOPLE COME

Arranged for the guitar
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Patriotic

I urge, then, first of all, that requests, prayers,
intertcession and thanksgiving be made for
everyone - for kings and all those in authority,
that we may live peaceful and quiet lives
in all godliness and holiness.

-1. Timothy 2:1-2 (N.I.V.)



FAITH OF OUR FATHERS

Arranged for the guitar

by Henri F. Her;

by Gerard Garno
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AMERICA THE BEAUTIFUL

Arranged for the guitar

by Gerard Garno by Samu=l 2. Wur:
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ONCE TO EVERY MAN AND NATION

Arranged for the guitar
by Benjamin Bolt

Majestic J= 84

by Thomas J. Will:i:zz:s
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Baptism/Invitation

Whoever believes and is baptized will be saved,

but whoever does not believe will be condemned.
-Mark 16:16 (N.I.V)



JUST AS | AM

Arranged for the guitar
by Gerard Garno
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OH MASTER LET ME WALK WITH THEE

Arranged for the guitar
by Gerard Garno

With feeling Jl =66
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I SURRENDER ALL

srranged for the guitar
by Gerard Garno
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Wedding

For this reason a man will leave his father and mother
and be united to his wife, and the two will become
one flesh. So they are no longer two but one.
Therefore what God has joined together,
let man not separate.

-Matthew 19:5-6 (N.I.V.)



OH PERFECT LOVE

Arranged for the guitar

by Gerard Garno
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WEDDING MARCH

Arranged for the guitar
by Gerard Garno by Felix MerzZizl=sz::z:
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JESU, JOY OF MAN'S DESIRING

Arranged for the guitar
by Gerard Garno
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Funeral/Memorial

I am the resurrection and the life.
He who believes in
me will live, even though he dies; and whoever lives

and believes in me will never die.
-John 11:25-26 (N.I.V)
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by William B. Brz:itu--

HE LEADETH ME

Arranged for the guitar
by Gerard Garno
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Communion

For whenever you eat this bread and drink this cup,

you proclaim the Lord's death until he comes.
-1 Corinthians 11:2.6 (N.I.V)



TURN YOUR EYES UPON JESUS

Arranged for the guitar
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BREAD OF THE WORLD

Arranged for the guitar

by Gerard Garno
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ROCK OF AGES
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BENEATH THE CROSS OF JESUS

Arranged for the guitar
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General

What then shall we say brothers? When you come
together, everyone has a hymn, or a word or
instruction, a revelation, a tongue or an interpretation.
Ail of these must be done for the strengthening
of the church.

-1 Corinthians 14:26 (N.I.V.)
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JOYFUL JOYFUL WE ADORE THEE

arranged for the guitar

by David Harmon and
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Arranged for the guitar
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DOXOLOGY/GLORIA PATRI

Arranged for the guitar
by Gerard Garno
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SWING LOW SWEET CHARIOT

Arranged for the guitar
by Ivor Mairants, Ken Hummer & Traditional
Gerard Garno Afro-American Spiritus_
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EL SHADDAI

Arranged for the guitar
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HE'S GOT THE WHOLE
WORLD IN HIS HANDS

Arranged for the guitar TraditionezZ
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A MIGHTY FORTRESS IS OUR GOD

Arranged for the guitar
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TO GOD BE THE GLORY

Arranged for the guitar

by Gerard Garno

10 1A . v
ST | St
RS & i
l‘
—olmelLlle
> )
taha !:M_ A nr;;
“Ypelllp <

H..hrl ﬂ“ i

e
&
3
EIX 2

L
o
b ThimLe
e _p]]]]
o -8
m_.Ll_elll 14— §
i vio DR LId T
Q) ” I _M.‘

4=112

Full of Praise

e a8
o udee) |
W 4|

ALk
-

%

e

(-

o

§ i
- B 3V_A6|IM_‘£ 18 ERCH
| L | .
~n|l~M|l 14.9_ _*II. }4_
Gy ¢ )
ALn o b o .- QR
e ~ e pL ®




O HAPPY DAY

by Gerard Garno by Edward F.RIzIz=:l1-
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Glossary

(Basic musical notation and obvious English directives have been excluded.’

A poco a poco: Little by little.

A tempo: Resume the original tempo.

Accelerando (accel.): Growing faster.

Allargando (alarg.): Growing slower.

Allegro: At a fast tempo.

Animando: Growing more animated and lively.

Animato: With animation and spirit.

Artificial harmonics (art. harm.): Fret the note that is shown, and pluck the string
while touching the string at a point exactly 12 frets higher. Usually, the note is
plucked with the “a” finger while touching it with the “i” finger.

Cadenza: A sectionintended to display the skills of the performer, usually very flashy.

Coda: The section of music that brings the piece to the ending.

Crescendo (cresc. ==—___ ): Growing louder.

D.C. al Fine: Go to the beginning and play until the word “Fine.”

D.S.: Return to the sign (§& ) and play to the word “Fine” (al Fine), the end, or whatever
else is indicated.

Decrescendo (decresc. __——= ): Growing softer.

Dolce: With a soft, sweet sound. This can be achieved by playing up over the

fingerboard or by activating the string with more of the flesh of the fingertip and less

fingernail.

Expressivo (express.): With great expression.

J:Loud.

Ji: Very loud.

JIF: Very, very loud.

Fermata (/): Hold the note or chord. Use your own judgment as to how long.

Finale: A closing or ending section.

Fugatto (fugue): A style in which the melody (theme) is played and other melodies
(lines) start playing at the same time, imitating the original melody in various spots.
It is important to know this so you can bring out the theme as you play.

Glissando (gliss.): Slide up or down the string.

Harmonics (harm.): Anindication to touch the string with theleft hand at the indicated
fret and pluck the string to achieve a bell-like sound. Also indicated by a o .

Hinge bar (hinge): Anindication tolift either the top or bottom part of the finger which
is barring, while leaving the rest of the fingers down, so as to allow the playing of
certain notes that would be impossible with the entire finger left down.

Legatissimo: Very smoothly, evenly, and connected.

Legato: Smooth and connected; no break between the notes.

my: Medium loud.

mp: Medium soft.

Molto: Very much.

- Soft.

pp: Very soft.
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ppp: Very, very soft.

p.m,a: These markings, when placed directly above a note, indicate with which rign:-
hand finger is to pluck the string. “P” stands for thumb, “i” stands for index finger
“m” stands for middle finger, and “a” stands for the third or ring finger.

Piu mosso: Faster.

Pizzicato (pizz.): Mute the string by laying the palm of the right hand on it near ths
bridge. Pluck the string with the thumb.

Portamento (port.): A smooth gliding from one note to the next.

Rallentando (rall.): Growing slower and slower.

Rapido: Very fast.

Rasqueado (ras.): Strum with the right-hand fingers.

Recitativo: Free in tempo and rhythm.

Ritardando (rit. or ritard.): Growing slower and slower.

Ritardato: At a slower pace.

Ritenuto: Held back; at a slower rate of speed.

Sforzato (sf or gf%): Perform the note or chord with special stress or sudden emphasis.
also indicated by a > .

Staccato: Indicated by a dot above the note or chord (). This means to perform in z
detached manner, with some space between the notes.

Subito (s): Suddenly. This will often be put next to another mark. For example, sp
means suddenly soft.

Sul ponticello (pont.): Play near the bridge to create a brighter, metallic sound.

Sul tasto (tasto): Play away from the bridge and toward the fingerboard. [ use it here
to indicate a more normal sound.

Tenuto (ten.): Hold the note, usually just a little bit, for expressive emphasis.

Theme: The section of music containing the tune upon which the arrangement s
based.

Variation (var.): A section of musicin which the theme is altered or expanded ir. 2 =iz

or small way, usually harmonically, melodically, or rhythmically. The most cox-
mon type of arrangement is to do a set of variations on the theme (var. I, var. 7.
var. III, etc.).

Vibrato (vib.): Rock the left-hand finger which is depressing the string back and ror:z.
to cause the pitch to waver for expressive effect.

Virtuosic: Play the section displaying as much flashy skill as possible; fast and
brilliant.

7/~ or \_~ : This mark can indicate four different things: 1) When it con-
nects two notes of the same pitch, it simply means to tie the notes together, cr dor -
pluck the second notebut just add its holding length to thefirst. 2) When it connz s
alower note to a higher note, it means to slur, or play the first note and 22 -
to the second note with the left hand to causeit tosound, rather than piuc :
the right hand. 3) When it goes from a higher note to a lower note, it mez.
or pluck the first note and cause the second note to sound by pulling-o:z < :
to the second with the left-hand finger that was depressing the firsi noz=. 3
this is written over a group of notes, itsimply means o plavtheminz corrzmzizns
smooth, or legato manner.

s: This comma indicates that the performer should pause’
take a breath.
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21I: This is how I indicate a bar. (A bar is created when the left-hand index, or firz:
finger, is laid down on the fingerboard parallel to the frets while depressing tvo or
more strings.) The top number indicates how many strings are to be barred, while
the bottom number indicates the number of available strings, which will always be
six. The Roman numeral indicates the fret to lay your finger behind, in this case the
2nd fret. If only the Roman numeral is given, this means to bar all six strings. This
is a more precise method than other books may use, butitis important to follow the
barring instructions precisely for a smooth playing of the arrangement.

g: Arpeggiate (roll) the notes of the chord.
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In the Garden........cococnvnvviinicnciieniieinins 74 Wedding March ... 1 a3
Lo, How a Rose E’er Blooming................. 18 Were You There?......coeieenenniinciiiinnnn 23
Advanced

Amazing Grace .......vveievniieennniininns 134 A Mighty Fortress Is Our God ................ 12T
Angels We Have Heard on High.............. 27 O Come All Ye Faithful......ccocveniiiiinn 22
Christ the Lord Is Risen Today ................. 62 O Come, O Come, Emmanuel................... TE
Come Thou Long Expected Jesus.............. 10 O Happy Day e 22T
Crown Him with Many Crowrs............... 69  OSacred Head Now Wounded ............ <=
Friends ..o 113 Once to Every Man and Nation ...............=Z
He’s Got the Whole World in His ROCK Of AZES .oovvrvverreireiiiicics 23

Hands ..o, 158 Swing Low Sweet Chariot ..., Ziz
TSurrender All.........ccoovvrreenvnirencriesnrnns 99 Thanksgiving Hymn ... 30
Jesu, Joy of Man’s Desiring .........ccccoeeuue 107 The Old Rugged Cross ........coooerveriiannn 22
Jingle BellS.......cwceeimesiecenasiesesinannee 30  We Three Kings of Orient Are/
Joyful Joyful We Adore Thee................... 139 God Rest Ye Merry, Gentlemen ... <.



Copyright Information

“El Shaddai” by Michael Card & John Thompson, © 1992 Mole End Music
(ASCAP). (All rights controlled and administered by The Sparrow Corp., P.O.
Box 5010, Brentwood, TN 37024-5010.)

“Friends” © 1982 by Michael W. Smith & Deborah D. Smith. This arrange-
ment ©1990 by Meadowgreen Music Company, 54 Music Square East, Suite 305,
Nashville, Tennessee. International copyrightsecured. All rights reserved. Used
by permission. Guitar arrangement by David Harmon. Used by permission.

“Joyful, Joyful We Adore Thee” guitar arrangement by David Harmon.
Used by permission.

“A Mighty Fortress Is Our God” guitar arrangement by David Harmon.
Used by permission.

“QO Sacred Head Now Wounded” arrangement © Ken Hummer. Used by
permission.

“Once to Every Man and Nation” arrangement by Ben Bolt. Used by
permission.

“Thanksgiving Hymn" arrangement © Ken Hummer. Used by permission.
“There’s Just Something About That Name” © 1970 & 1990 by William J.

Gaither. All rights reserved. International copyright secured. Used by permis-
sion.

“Turn Your Eyes Upon Jesus” by Helen H. Lemmel, ©1922 by Singspiration
Music/ ASCAP. Allrights reserved. Used by permission of the Benson Company,
Inc., Nashville, Tennessee.

“We Three Kings of Orient Are/God Rest Ye Merry, Gentlemen” arrange-
ment by Ben Bolt. Used by permission.

“Were You There?” arrangement © Ken Hummer. Used by permission.
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