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Zeichenerklirungen / Explanations of symbols

Linke Hand/ Left hand

= freie Saite [ open string
= Zeigefinger | index finger
= Mittelfinger [ middle finger
= Ringfinger [ ring finger
= kleiner Finger | /ittle finger
Gleiten eines Fingers (Lagenwechsel) / finger slide (change of position)
oder /or ![ = Barrée (Quergrift) mit dem 1. Finger / Barrée (transverse stopping) with the 15t finger

°
1
2
3
4
/
[
@ el-Saite [ elstring
h-Saite / b string

g-Saite | & string

= d-Saite/d string

= A-Saite | A string

= E-Saite [ E string

Romische Zahlen bezeichnen die Lagen der linken Hand. / Roman figures signify the position of the left hand.

(3)
0,

O..
1

Ve = Beibehalten einer Lage [ keeping one position
~~ = Bindebogen (Zeichen fiir Aufschlags- oder Abzugsbindung) / slur
ﬁ\ —
|__ J J J = Der zweite Ton wird durch Schleifen erreicht (nicht erneut anschlagen) / The second tone
41

is achieved by sliding

Rechte Hand/ Right hand

p = Daumen (spanisch ,,pulgar) / thamb (Spanish pulgar)
i = Zecigefinger (,,indice*) [ index finger (“indice”)

m = Mittelfinger (,,medio*) [ middle finger (“‘medio™)

a = Ringfinger (,,anular) [ ring finger (“anular”)

( ) Alle in Klammern stehenden Noten und Zeichen sind Zusitze des Herausgebers. [ A/ notes
and signes in bracet are additions of the editor.
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Introduction et Variations sur 'Air:
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Andante largo

op. 43

Fernando Sor
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Fernando Sor
op. j, Nr.3
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Zwolf Menuette

(Twelve Minuets)
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Sonate

Allegro moderato

Anton Diabelli

Tt

1) Als kurzer Vorschlag aufzufassen (von Diabelli teils als Jh, teils als ﬁ notiert; hier einheitlich als .h angegeben) / to be played

as acciaccatura (Diabelli sometimes gives B, sometimes ﬁ; here regularised as h)
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The composers

Fernando Sor

b. 1778 Barcelona, d. 1839 Paris

Was taught music in a monastery; devoted himself
especially to the guitar and wrote a large number of
sonatas, studies, variations and divertissements for this
instrument; composed as well operas and ballets but

with little success; one of the most significant compo-
sers for the guitar.

Anton Diabelli

b. 1781 Mattsee (Salzburg), d. 1858 Vienna
Composition pupil of Michael Haydn; from 1803
piano and guitar teacher in Vienna; later music pub-
lisher (Franz Schubert’s principal publisher); among
other works composed a number of pedagogic pieces
for piano and guitar as well as solo works for the
latter.

Nicold Paganini

b. 1782 Genua, d. 1840 Nizza

Famous violin virtuoso; for a while devoted himself
to the guitar, which he had learned from his father and
on which he also became a virtuoso; wrote a number
of works for violin and guitar, string quartet and gui-
tar and several occasional works for guitar solo.

Matteo Carcassi

b. 1792 Florence, d. 1853 Paris

Went to Paris in 1820 and was well known as guitarist
and guitar composer; undertook several recital tours;
seemingly a tival of Carulli in Paris he had a difficult
position; c. 8o guitar compositions published, of which
the Guitar Method (op. 59) and the Studies (op. 60)
are particularly important.

Mauro Ginliani

b. 1781 Barletta, d. 1829 Naples

Came to Vienna in 1806 where he was a popular and
esteemed composer for and player of the guitar; wrote
more than 200 compositions for guitar, which are among
the most important of his period. In 1819 left Vienna and
returned to his native country Italy.

Johann Kaspar Mertg,

b. 1806 Pressburg (Bratislava), d. 1856 Vienna

After 1840 lived in Vienna; undertook several recital
tours and was thought highly of as a guitar virtuoso;
composed many works for guitar,

Napoleon Coste

b. 1806, d. 1883 Paris

Guitar teacher and performer; from 1830 lived in Paris;
had connections with Aguado, Sor, Carcassi and
Carulli; published some 5o compositions; brought out
a new edition of Sor’s Guitar School.

Francisco Tdrrega

b. 1852 Villareal (Spain), d. 1909 Barcelona

Celebrated guitarist and teacher who founded a new
guitar school which went beyond Sor and Aguado;in-
fluenced and determined the further development of
guitar playing; composed and arranged works for gui-
tar; wrote no Method but gave individual tuition to
each student; best-known pupils were Miguel Llobet,
Gazrcia Fortea, and Emilio Pujol.

José Vias
dates unknown
Celebrated guitarist of the generation after Sor.
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