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Chasing Pavements

Words & Music by Adele Adkins & Eg White
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Cold Shoulder

Words & Music by Adele Adkins
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Crazy For You

Words & Music by Adele Adkins
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Daydreamer

Words & Music by Adele Adkins
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Words & Music by Daniel Wilson & Adele Adkins
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He Won’t Go

Words & Music by Paul Epworth & Adele Adkins
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Hometown Glory

Words & Music by Adele Adkins
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Words & Music by Adele Adkins
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Rolling In The Deep

Words & Music by Adele Adkins & Paul Epworth
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Make You Feel My Love

Words & Music by Bob Dylan
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Rumour Has It

Words & Music by Ryan Tedder & Adele Adkins
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Set Fire To The Rain

Words & Music by Fraser Smith & Adele Adkins

F C Gm  Csus* Bb6 Gm* Bb Dm* c* Bb*
s R @3& Ei‘:éﬂi T Eﬂm @m Liuni mmﬁ @ti @ﬁi
Intro
J=108
Dm F C Gm
%ﬁ* : : : . e
1,1 let it
}_’lannnrr.
or gir. —
P asaPaprSapalrrrNy ~d [T
G == ===
[ & ] -
b -
wf
8 6 5 5—6—5—3 3 & 8 5—
T 8 s & 5 5 8 8
A —7—7 5—5 §——5—F P —— i
B—s : 3 g
,
Verse
Pm F C Gm
g;i,ai —— & P e R R i B B S |
S - == —— - - 1@
fatl, my heant and as it fell, you rose to claim it, It was
—] iy pE—
2 ST ST T T T [d~d | J1d T3~
b r r = > &
@V [ %] 9
v O ©
8 1 §—6—85—3 3 6 6 5
¥ 6 8 8 8 & 8 —38
1 T 7 7 & 5 8 8 5 —7 7 7
B-—s5 8 3 hd
N,
Dm F C Csus?
=== =—5=F=tc5 3
dark and ] was o - ver un-til you kissed my lips and you saved__ me. 2. My
5—< ¢ J T EIL; e JZ
v o - R .y
= 8 5 5—6—6—3 3 -
i —t— 8 8—6— PR ——_— ——6——6—6——3—
-é ] 8 3

© Copyright 2010 Sugar Lake Music/Chrysalis Music Limited (50%)/Universal Music Publishing Limited (50%)
(Al rights in Germany administered by Universal Music Publ. GmbH).
All Rights Reserved. inuemnational Copyright Secured.

84



Gm

= e ——
<‘I‘l “ ' I‘I#l T“‘f-'.‘v’ 1 "l. - e —1
{2.) hands, they were strong, . but my knees were far too weak to
3) 1 lay with you____ 1 could stay___ there, close__ my  eyes, feel you here_
bo J e~ T LI T T a~d [J]d [
T n I » —
[ ) -
hd =
8 5 5—8—5—3 3 3 ] §—
B 8 8 -] 5 8 8
T 7 7 5 5 § ] ] P 7 7 T
8 3
Dm F(A bass) C Csus?

—— —
stand in your arms with-out fafl - ing to your feet. But there’s a}
for-e - wver, You and me____  to-ge-ther, no-thing is bet - ter. *Cause there’s a
va—
r ——— » g
Il 4 " & iy
(Y S -
F—8—— 6— ——— —— = 5 - 5—8 6——86—5 3
K T T T 5 & 5 5 & 5 5 5
B—-s 8 3
\
Pre chorns
BbS Gm* Dm
n I
(Y] g
side foyou that I ne-ver knew, ne-ver knew. All the things you'd say, they were ne-ver true, ne-ver true. And the
by e e O T T
—a o T4 - o - » # - H
- — . =
Y —_— — [®J O
"'--.____.-/U\_;D-
F—3——3——3 - 3 - — s—— 5 P— 8
A — 55— — s —— 71— 7'751 — 7 7
. & 6—3
Bb C 2°Gtr. 1 (elec) Dm*
- b
‘wiclean tone
ﬁ Y e ) | 1 1 % | i
= 1 1 | T ) — . i 1 E T } A I I
- ——
games you'd play, you would al - ways win, al-ways win.___ __ __ But I set
o -
v r Lrrr Crrr
F—3 3 §—§—6—5—6—5—5—8— 55— 66§
7:) 3 3 —§5—§—5—5—8—5—5—5—|5—8§——6—5—§
3 3 3 3—r5—%8 ] 5—8—5—5—5 §—&—6B-—6—8
B—1 3———§—3—3—3—3—3—-3—3—3—3—3 i
“,




Chorus
z ! L v B
ﬁ' { i :EE ’F::R ""=1| ; | Eﬂ-—_d:‘g
[] k"‘“——--_...—--—'/
fire watched it pour touched your face_
2°Gtr. 2 (elec.)
"
liiiiiiiii__Iiir!
LA A A S ¥ & 9895 9
fw!clemwne
l?
1
3—8—5—5—5 5 —5—5—5 $—s—6—"F7—7"7T—8—8—3——3—3—23—3—3—3—3—3—-
“
Gm*
- ¢ L
k,
¥ o (—— N—F—T T—1
E Eﬂ L 1 1 1 1 I I I kY 1 ¥ T EC:!
- When it burmed_ well 1 cried, 'cause [ heard = it scream - ing out your
I%b:?*
T t 1
" — H 1 |
¢ @ 9 o v v v—o O = = ==t = I ——
T A == R = A .'_._.....'J'i
T
-
—3—3—5—86—T7—7 §—
'y 3 3 3 3 3I—3 3 3 3 3 3 3 §—5—48—86

B—-8—6—6—6—6—6—85—85—-5— 5577883 33333333} 333 5577
Ly

86



— some-thing died, ’cause I knew__ that  that_ was the last time, the last time Some-times I__
4
L
pe——— +—1 f—p—— T—+—
S EEEECREEEP PR e r e T3 ==
... -.. '. ... .'. ... _.- -'I- b .... 3 .‘. .‘.
T i
A
B §—8—3—3—3—3—5—8—7—7—T
S 3—8—3—3—3—3—3—3—-3—3-3—5—85—6—6—6—"—6—6-6—8—8 ,
Bridge
(B} (F/A) (Am) ()

wake up by the door, that heart you canght must be wait-ing for _  ya._ E-ven now_

Gtr. 1
1%'

b 1 i i 1 1 1

1 | L I 1 j
¢ j % :: < - > v 9
GGg. ; witremolo =
. 2 tacet

al

B—3—3—3—6—6—7—7—7

«a

—§—5—5—~7—7—8—8—3—

—3—3—3—3—3—3—3—3—

“

87



Gm*

;7 7

burn

oh,

it

let

il W @__”N
l..b' @ ~
-, _ .
] ) ._o

] ) .._o

I ._., .
1] ._o

] ©

] .“,

) ._..

I @

K. " #* I
] ._, 5
1] o

™ ._,

I o

1 T 5 Y
h uwy

-

13

burn

L :-J‘
Let it

§-—5—§—§—5——5—5—86—T—7—8—8—3—

=
(]

§—56

=

[
W

)

B——5—§—6—7—7—8—8—8§——23—3—3—5—5—7—7

—
1

1
| - T

burn

it.

&

Let

3—3—3—3—3—3—3—3—

4 F o o o ¥ - &5 &

B—3—3—3—3—3—3—3—3——3—3—3—8—§—7—7

T
LA,

Bb*

v )

?

=

|———~
1L ) .._'
N :
Hy :
ey :
--4 :
ey :
y :
I 4
(e ([l
Hy +
T :
iy ;
1T :
s !
i +
N +
I :
I :
IHY :
A .m.
§ ] 7
iy 1
n o
Ge TLB

5

88



Someone Like You

Words & Music by Adele Adkins & Daniel Wilson
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Guitar Tablature Explained

Guitar music can be notated in three different ways: on a musical stave, in tablature, and in rhythm slashes

E G
D A D op©en%
RHYTHM SLASHES: are written above the stave. i
Strum chords in the hythm éndicated. Round Notes: JI7)) T
noteheads indicate single notes. & . u) ﬁg -
& E ] - < <y
E
THE MUSICAL STAVE: shows pitches and ©
rhythms and is divided by lines into bars. Pitches
are named after the first seven letters of the alphabet. .
Strings:
cally e : Bl ; 5
TABLATURE: graphically represents the guitar e :
fingerboard. Each horizonta] line represents a D Y - 0
string, and each number represents a fret. AllB il
E
N 4th string, 2nd fret st & 2nd strings Open D chord

SEMI-TONE BEND: Strike the note
and bend up a semi-tone (4 step).

WHOLE-TONE BEND: Strike the note

and bend up a whole-tone {full step).

open, played together

Definitions for special guitar notation

GRACE NOTE BEND: Strike the note

and bend as indicated, Play the first

QUARTER-TONE BEND: Strike the
note and bend up a % step

note as quickly as possible.
== p— e == 7 [(A==
o o i |Ee=
[ Y] [ Y]
7] full 12 14
$ 4 4 4
¥ 7 = 7 = 7 = 7
1 = 1 9o 1 7 1 9=
(A A A ° A
[+ B <)
L |~ L% L=
~ Y = ~
BEND & RELEASE:; Strike the note COMPOUND BEND & RELEASE: PRE-BEND: Bend the note as PRE-BEND & RELEASE: Bend the
and bend up as indicated, then Strike the note and bend up and down indicated, then strike it. note as indicated. Strike it and releasc
release back to the otiginal note. in the rhythm indicated. the note back 1o the original pitch.
y /g TN ’ e NN ’ - a E @/\
i D 1 H—— D 1 1l
[ [} [y
" 12 12 futt full
N ™~ t 1
/ 3 - Z 3 7 AN - - by
N —r 9 1 9 ko v 1 1 4
1— hd 3 1 9 1 L
B =) B =)
L= L~ | = L=
“ ~ ~ ~
HAMMER-ON: Strike the first note PULL-OFF: Place both fingers on the LEGATO SLIDE (GLISS}): Strike the MUFFLED STRINGS: A percussive
with one finger, then sound the second note to be sounded, strike the first first note and then slide the same fiet- sound is produced by laying the first
note {on the same string) with ancther note and without picking, pull the hand finger up or down to the second hand across the string(s) without
finger by fretting it without picking. finger off to sound the second note. note. The second note is not struck. dlfpmsii%& ?lnd sitiking themn with
the pick hand.
” q ’ AN y TN /
e b e
xD— t — 1 AN 1 i S —>
[ [ [ [
- T —— o p——, - T T B
1 . 1 % 1 rg S 1
. - " v w—— ® v w— i X
B [+ =) 5 X
L =J L= | =]
~ ~ Y ~
NATURAL HARMONIC: Strike the note  PICK SCRAPE: The edge of the pick is ~ PALM MUTING: The note is partially SHIFT SLIDE (GLISS & RESTRIKE)
while the fret-hand lightly touches the rubbed down (or up) the string, muted by the pick hand lightly touching ~ Same as legato slide, except the
string directly over the fret indicated. producing a scratchy sound. the string(s) just before the bridge. second note is struck.
o ' a 4
! T
< . 1 1 i i i I RN : :
(Y] (Y] 3 v v [
PM.—m—mm e e |
is T T T
12 — ¥ — 9
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