ZEN-ON GUITAR LIBRARY

B 0% 2
TIVNRZA
75 F F A4 E

FIERERK - PAIERAN T —HR

| ALBENIL
E.GRANADOS

© 2000 by ZEN-ON MUSIC CO., LTD.

SEREHRMT



XL YHIC

TVRZR, 75 F FRARRICEREROEMERT, X
RAVERBTEROETIMEL., ARS VHEFEML
HMEOFEWOY Y F U AL, EHTREBH T,
ARL VB ICRBLAERRESAATLE Y
WELTCNAEZET X PTTH, 2OERKIEFS—T
BVEL AR, VB ER2 YT /) THEEALL ) LED
bOTHERFICHEECFI—WTHY), 2O®MITSL
COFFYAMIERESN, HEKTOUVN—P L
LT, LR 7ersaicmzonTwET,

REITVRZR, F9F FADEL DfEmOHR 56,
FI—THBEDRODHHEMETEDTZEDTY, IhbH
DEREMBT L LI, FY—%2MD ETREEET
HBEINY) TR, BEEER) EITFT(RBRE LA
— M) —REITAILICHRBETLELY.

20004E 4 A

FIERIR K
S P o

PREFACE

Isaac Albéniz and Enrique Granados are both folk
composers of high standing. Their works resound with
the drama and romanticism characteristic of Spain. They
are said to be perfectly representative of the qualities of
simplicity and rich emotionality so expressive of the
essence of the Spanish spirit. Because both composers
happened to be accomplished pianists as well, and strived
to produce on that instrument the same qualities as can be
expressed by the guitar, it is not surprising, therefore, that
the resulting guitaristic musicality of their compositions
make them favorites of guitarists. Their works are more
often than not included in guitar recitals.

The present volume is made up of works judged especially
suitable for public performance. They are not only judged
essential works for basic knowledge of guitar repertory,
but also preferred as performance materials.

April, 2000

Yasuo Abe
Yasushi Abe
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