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.... in dem dchten und kornichten geschmack geschrieben sind, wie ungefehr die Clavier-Arbeiten des sel. Joh. Seb.

Bach, mit viele Leichtigkeit und Reinheit.
(Bachschiiler Johann Nicolaus Forkel tiber Kompositionen von Weiss)
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About this arrangement

Denis Gaultier (1600-1672), famous lute player of the 17th century, changed the tuning of the lute and created with the so-
called “nouveau ton”, the new baroque tuning.

This system continued to be used until the end of the 18th century:

' d’aa ff dd Aa for the first six courses, then a diatonic scale down.

The basses, depending on the character of the piece, were tuned in major or minor,
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When playing music written for a thirteen-course lute on a six-stringed guitar, it becomes necessary to make some
choices and adaptations concerning tuning and key.

Due to the smaller range of the guitar, some bass notes have to be arranged an octave higher.

This may sometimes result in difficult fingerings. On the other hand, it can bring about a rather nice transparency.

The characteristic sound of the baroque lute has a lot of resonance and many overtones (harmonics). This means that even
large shifts in the voice leading that can be observed in lute music due to the limited bass range of the lute, or for
technical reasons (playability), don’t sound as disruptive as they look.(see example below). When played on the guitar, it
sounds better and seems more musical when arranged without these shifts, so there appears to be no reason to
maintain them.
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Baroque lute music makes optimal use of open strings, which makes left hand fingerings pleasant to play. The use of open
strings also makes articulation very natural.

On the guitar, too, the integration of open strings into the fingerings produces a unique sound that other instruments can’t
have.

The original articulation and some left hand slurs have been kept where playable on the guitar, others have been
arranged in the right hand (m, I,) in combination with neighboring strings as to match natural lute slurs.

Articulations have all been printed as in the original tablature. Additional articulations suggested by the arranger are printed
in dotted lines.



Ornamentations
Most of the ornaments indicated by Weiss are higher or lower Appoggiaturas.
Whether the Appoggiatura should be long or short, or should even be played as trill or mordent, depended on the piece’s
character and was up to the performer’s knowledge and skill.

Most of the grace notes are to be played on the beat, not before.
While there was no constraint to carry out all ornaments indicated in a piece, the player was free to add ornaments if he liked.

Considering the different tunings of the lute and the guitar, I think that the musician should choose ornaments that suit his

instrument best.
To make reading easier, I have written out “upper” Appoggiaturas with the stem and flag pointing up and “lower”

appoggiaturas with stem and flag pointing down.

Ornamentations in the Tablature and Performance Practice
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1 suggest to play the upper Appoggiatura as a trill and the lower as a mordent.
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The vertical lines in the chords indicate that they are not to be arpeggiated, but to be played simultaneously.
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The diagonal lines between the two voices are called separées. They indicate that the eighths notes are to be divided in
sixteenths as seen in example 5.
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Here the diagonal lines show that these chords are meant to be arppegiated (Example 6).

Double Slur (Example 7)
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Ornamentation preferred and used by Weiss.

C. Ph. E. Bach about the Short Mordent: “The two notes are playved simultaneously, but only the upper one remains, the lower
one is lifted immediately. This expression is not one to be dismissed, as long as it’s used less often as other mordents.”

(o) !
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Tempo and Character of various Dance Movemente

Overtures
“(...) consist of a slow part called grave, which is usually played twice, and a quick part, called gai (...) Most if these second
parts end again in a grave (...)" (Rousseau)

“Lully established the French form of the overture slow-fast-slow. (...) Due to its majestic, vigorous character, it
demands to be highly disjunct.” ( .. ) becomes J.. #J8).(.C.Veilhan)

“Short notes that follow a dotted note are always shorter then their written time value.”
(C. Ph. E. Bach)

“The note following a dot must always be very short.” (Quantz).

“In pieces written in triple meter such as the Loure, Sarabande, Courante or Chaconne, the eighth notes that follow the
dotted notes must not be played in their written time value, but very sharply, and much shorter.” (Quantz).

Inégalité
“The Italians always write the notes exactly the way they want them to be played.
When we have a succession of eighth notes, they are played as if dotted, but written as if they all had the same value. We
are bound by our custom and sticking to it.” (F. Couperin)

“The Entrée, the Loure and the Courante are to be played with splendour, and the bow is to be lifted off after each
quarter, dotted or not” (Quantz)

Courante
“In contrast to the French Courante, the Italian Courante (Corrente) is quick and in 3/4 meter.” (Veilhan)

Prelude non mesuré
The Non-Measured prelude is a typical French prelude written without measure, rhythm or metre indications. The
duration of each note is left to the performer,

“The Prelude is to be played freely, using a lot of rubato. If, however, there are measure or meter indications, these have to
be kept to strictly.” (F. Couperin)

Allemande
“...means as much as a little German song or dance: because Alemagna means Germania and un alemand, a German. But
this dance is not fast and quick, but a bit melancholy and slower than the galliard, extraordinariae motiones are not needed
there.” (Praetorius)

Menuet
“The way to play a Menuet is lifted, the quarter notes stressed, with a heavy but short bow.” (Quantz)

“The Menuet is a triple meter piece of moderate tempo” (Rameau-D’Alembert)
Chaconne
“The Chaconne is a long piece in triple meter, moderate tempo and clear beat. It consists of several strophes which are varied

as much as possible. The Chaconne usually starts on the second beat, not on the first.” (Rameau-D’Alembert)

“One always switches from major and minor (...) from the solemn to the cheerful, the delicate to the vivacious, however
without ever accelerating or slowing down.” (Rousseau)
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Ouverture
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Allegro







22

[ p——

—

|

_ =

I\

CA 4

=

80

3‘3%1

TR —

[TR—

.

T

17 i

83

*16

*‘:15

Tl
i””—oo
B, o
B

D —

]

—W -

92

—_—

*30

*49

*4 8

R—

C.2

¢

0
o

&
;f

T

T
1
3

i

N
13




Courante
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SONATE II
Prelude

S.L.Weiss
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