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12 Transcriptions pour le piano

1. Cantata BWYV 29 - Overture

2. Adagio after Cantata BWV 3

3. Andantino after Cantata BWV 8

4. Bourree from Violin Sonata No.2

5. Andante from Violin Sonata No.3

6. Presto from Cantata No.35

7. Introduction and Air from Cantata No.15
8. Fugue from Violin Sonata No.5

9a. Largo from Violin Sonata No.5

9b. Recitative and Air from Cantata No.30
10. Gavotte from Violin Sonata No.6

11. Air from Cantata No.36

12. Choral from Cantata No.30
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ANDANTE
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