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THE THREE HANDS.

(LES TROIS MAINS.)

Courante for Clavecin by
JEAN PHILIPPE RAMEAU.
(1683-1764)

Transcribed for Pianoforte by

Simply, Witgdeft lightness and precision. Epwarp Mac DowELL.
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Sarabande

for Clavecin by
JEAN PuiLiPPE RAMEAU.
(1683 - 1764.)

Very slow and stately.
>

Transcribed for Pianoforte by
Epwarp Mac DowELL.
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Tempo di Minuetto

after
Giovanni Battista Grazioli.

(b. 1753)
With formal delicacy and grace. GrazioLt = Mac DowELL
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e Bavolet Flottant.

(THE WAVING SCARF)

for,Clavecin by

Frangois COUPERIN.
(1668-1733.)

Transcribed for Pianoforte by
Epwarp Mac DowELL.
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Quick and crisp.
1

JIG

for the Harpsichord by

JOHANN MATTHESON.
(1881-1722.)

Trauscribed for Pianoforte by
Epwarp Mac DowELL.
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SARABANDE

for Clavecin by

JEAN BAPTISTE LOEILLY.
(d. 1728.)

Transcribed for Pianoforte by
EDWARD MAC DOWELL.
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